


Awakening
A “CVSO Condensed” Virtual Concert 

Premiering Saturday, May 8, 2021 at 7:30 p.m. at www.cvsymphony.org

 Antonio Vivaldi: Sinfonia for strings in G major, RV 149, “Il Coro delle muse” 
  I. Allegro molto 
  II. Andante 
  III. Allegro  
  
 Carl Nielsen: Little Suite for Strings, Op.1 
  II. Intermezzo 
  
 Florence Price: Adoration, Arr. Elaine Fine (Creative Commons license) 
  
 Piotr Ilyich Tchaikovsky: Serenade for Strings in C Major, Op. 48 
  III. Elegy (1880) 
  
 Gustav Holst: St. Paul’s Suite in C Major 
  IV: Finale (The Dargason) 
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Nobuyoshi Yasuda / Conductor / Music 
Director

Supported by The Endowed Conductor’s Chair in 
Honor of Nobuyoshi Yasuda

Nobuyoshi Yasuda is Director of Orchestra and 
Professor of Violin at the University of 
Wisconsin-Eau Claire and was appointed as 
Music Director of the Chippewa Valley Symphony 
in1993. He guest conducted orchestras such as 
the Muncie Symphony Orchestra, the Fort 
Wayne Philharmonic, La Crosse Symphony and 
the St. Paul Chamber Orchestra. Mr. Yasuda made 
his international conducting debut in Germany 
with Das Philharmonie Orchester des NDR-
Hannover in May 2003. In March 2004, he made his Japanese debut with the Osaka Philharmonic. 

He has served as Acting Assistant Conductor for the Minnesota Orchestra and was Associate 
Conductor of the Grand Teton Music Festival. His performance of Milhaud’s Création du monde at the 
festival was broadcast on National Public Radio, Performance Today in July 2001.     

His expertise and joyful approach to music allows him to work successfully with the musicians of the 
Chippewa Valley Symphony, and Grand Teton Music Festival Orchestra has allowed him to reach out to 
aspiring young musicians as well. He leads master classes and guest conducts middle and high school 
orchestras and bands, as well as serving as a speaker at inspirational “career days” for young adults 
throughout the upper Midwest.

His reputation as an inspiring teacher and conductor has led him to be invited as a conductor of the 
Wisconsin High School State Honors Orchestra, the Illinois All State High School Orchestra, the Alaska 
All State High School Orchestra, and the North Dakota All State High School Orchestra. He was a 
guest conductor at the All National Honors Orchestra in November 2020.

A native of Takarazuka, Japan, Nobuyoshi Yasuda’s musical studies began on the violin at the age of three. 
He holds a Bachelor of Music degree from Soai University in Japan and a Master of Music degree from 
Indiana University.

Thank You to Chippewa Valley Symphony Orchestra’s Season Sponsors 



Program Notes
By Gretchen Peters, PhD, Professor of Music History, University of Wisconsin-Eau Claire 

Antonio Vivaldi (1678-1741): Sinfonia for strings in G major, RV 149, “Il Coro delle 
muse”  
 
Vivaldi, a son of a violinist at St. Mark's in Venice, was ordained as a priest and was employed as 
superintendent of music, operating as conductor, composer, and teacher at Pio Ospedale della Pieta in 
Venice, a charitable shelter and school for orphaned girls.  Concerts were held every Sunday and 
holidays with the young women placed in a gallery behind a lattice of iron work, as it was considered 
inappropriate for women to be seen performing in public.  These concerts drew audiences from all over 
Europe.  According to one observer, “A transcending music here is that of the hospitals.  There are four, 
all made up of bastard or orphaned girls to those whose parents are not in a condition to raise them. 
They are reared at public expense and trained solely to excel in music.  And so they sing like angels and 
play the violin, the flute, the organ the violoncello, the bassoon.”  Unlike most of Vivaldi’s compositions, 
the sinfonia can be connected to a particular occasion, a concert at the Pieta in 1740 in honor of 
Frederick Christian, son of the Elector of Saxony and King of Poland.  It functioned as an overture for a 
cantata entitled, “Il Coro delle muse” (“The Choir of the Muses”).  This is one of Vivaldi’s final, and most 
popular, works with its high energy, dramatic gestures, appealing melodies, and special effect for the 
second movement of a violin melody being accompanied by plucked strings.
 
Carl Nielsen (1865-1931): Little Suite for Strings, Op.1: II. Intermezzo  
 
This suite is one of Nielsen’s earliest compositions, written when he was only 22 and a recent graduate 
from the Royal Danish Academy of Music in Copenhagen.  From a very humble family with twelve 
children on the Island of Funen, Nielsen learned music through his father, a house painter and amateur 
musician, who played violin and cornet at local festivities.  At eighteen, he secured a spot at the 
conservatory to study violin.  While he did not compose much while at the conservatory, he studied 
with the highly respected Danish composer, Niels Gade.  Most of his compositions during this period 
were chamber works that reflected his interest in the Viennese Classical style.  In the program notes 
for the premiere of this work at the Tivoli Concert Hall in Copenhagen in 1888, the composer, who 
was supporting himself as a freelance violinist, was identified as, “Mr. Carl Nielsen, whom nobody 
knows.”  The second movement of this suite, the Intermezzo, was particularly well-received by the 
audience and had to be repeated. It is a light and lilting waltz, which reflects Nielsen’s skill throughout 
his career of inventing fresh and appealing melodies.  
 
Florence Price (1887-1953): Adoration
 
Price was born in Little Rock, Arkansas to a father who was a successful dentist and a mother who was 
a piano teacher and amateur singer.  Their home was a space for intellectual discussions for the black 
community in Little Rock. (Frederick Douglas stayed at her home when he gave a lecture in Little 
Rock.) After graduating from high school at the age of 14, Price studied organ performance and piano 
pedagogy at the New England Conservatory of Music, and while a student she studied composition 
privately with the well-known composer, George Chadwick, who saw promise in her work.  Upon 
graduation, she taught at church affiliated colleges for black students and headed up the music program 
at Clark College in Atlanta.  She married an attorney from Little Rock and had three children, and due 
to racial tensions in the south they moved to Chicago in 1927.  After they divorced, she played the 



organ for silent films, created arrangements for the WGN Radio Orchestra, composed, and taught.  In 
1933 her Symphony in E minor won a national award and was premiered by the Chicago Symphony 
Orchestra.  Many of her over 300 compositions remain unpublished. Adoration, originally written for 
organ in 1951, has been arranged many times because of its expressive melody and traditional Romantic 
style accompaniment.
 
Piotr Ilyich Tchaikovsky (1840-93): Serenade for Strings in C Major, Op. 48:  
III. Elegy (1880)
 
In reference to the Serenade, Tchaikovsky wrote to his publisher, “I am violently in love with this work 
and can’t wait for it to be played.”  The Serenade has indeed been well-received throughout its history, 
likely because of its directly emotional quality for which the composer is known, and it has become the 
rare string ensemble piece in the standard repertoire for orchestra.  Tchaikovsky wrote that this is “a 
piece from the heart and so, I venture to say, it does not lack artistic worth.”  While the third 
movement is entitled an Elegy and contains qualities of a lament, the movement is in a major key and 
projects a wistful longing for better times.  The full ensemble opens the movement with the upper 
strings repeating an ascending scale, while the lower strings counter with a descent.  The emotional 
opening is followed by a more animated middle section involving lyrical interchanges between the 
violins and cellos.  After a return to the opening material, the movement concludes with the strings 
fading away with the sheen of chords built on harmonics.
 
Gustav Holst (1874-1934): St. Paul’s Suite in C Major: IV: Finale (The Dargason)
 
Holst wrote this suite in 1913 while serving as a music teacher at St. Paul’s Girls’ School in London, a 
position he would hold for thirty years.  A new music wing for teaching at St. Paul’s Cathedral had just 
been completed, and Holst wrote this composition to honor this new space, where he would spend 
many hours composing throughout his career.  This final movement of the suite is based upon two well-
known English folk tunes. The Dargason, a well-known tune from the sixteenth century associated with 
a country dance, is passed around the orchestra with a drone-effect reminiscent of a hurdy gurdy, and 
its relentless nature serves as an ostinato for the work.  The cellists are the first to introduce the 
equally well-known English melody of Greensleeves.  The combination of the two provides an exciting 
conclusion to one of Holst’s most popular works.  

Support the Symphony
The Chippewa Valley Symphony always relies on the generosity of our donors, and that is especially 

true during this 2020-2021 season.  If you enjoyed this free concert, we invite you to show your 
support by donating online at http://paypal.me/cvsymphonyorchestra.

Checks to CVSO can be sent to:
402 Graham Ave., Suite 205

Eau Claire, WI 54701

We are grateful to all our supporters who help us bring  
music you love by people you know to the Chippewa Valley! 

http://paypal.me/cvsymphonyorchestra


The Chippewa Valley Symphony Orchestra
The Chippewa Valley Symphony Orchestra, under the leadership of Conductor and Music Director 
Nobuyoshi Yasuda, is currently in its 46th season.  The ensemble’s mission is to provide excellent 
symphonic experiences to audiences in the Chippewa Valley, with goals to increase understanding and 
appreciation of orchestral music to an expanding audience, provide audiences with a diversity of 
orchestral selections and artists, and provide an opportunity for talented local musicians to perform. 
CVSO’s motto is “Music you love by people you know.”

CVSO employs professional musicians to play its five major concerts per year, almost all of whom are 
residents of the Chippewa Valley.  CVSO also brings in guest artists from across the world to solo with 
the ensemble. 

For more information about Chippewa Valley Symphony:
CVSO website: www.cvsymphony.org
CVSO office: 715-832-6366 or info@cvsymphony.org
Facebook: https://www.facebook.com/ChippewaValleySymphony
Instagram: https://www.instagram.com/chippewavalleysymphony/
YouTube: http://www.youtube.com and search “Chippewa Valley Symphony”

http://www.cvsymphony.org
https://www.facebook.com/ChippewaValleySymphony
https://www.instagram.com/chippewavalleysymphony/
http://www.youtube.com

